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First Sound
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FEARLESS,)/ PERFORMANCE
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Fearless Performance
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Just remember

If you're
frustrated..




If you're
frustrated..
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Canadian Brass Welcomes

,Dr. Mikio Sasaki
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lteration #1
Just do it
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Just Three Things:
Sound Production
. I e

The Fuel. The Note Itself.
Think oggour Gas (AIr) as a firm thing. See it as

A bow moving across your Iips.




lteration #2

Focus on

your (Gas
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Just Three Things:
Sound Production

_ 1. (s = A
2. Solids - Teeth & Mouthpiece

Those things that give structure to the shape of the
vibrating air/SOUND.

Mouthpiece pressure is not bad!

What would get tired first?
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Iteration #3

Focus on

your Solids

Teeth &

T T
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Just Three Things:
Sound Production

_ 1. (s = A
2. Solids - Teeth & Mouthpiece

3. Liquids - LiPS, Throat, efc.

Those things and boczl9~5tu1c1c that combine with

the moving gas and super~stab|e solids to heIP
the Air vibrate as SOUND
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lteration #4
~OCuUS On
your Liqu
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lteration #5
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Focus on
your SOUND On the horn

f,
?
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Welcome to your first sound on the HORN!

aaaannnnd quite |i|<é:|9J your first missed note as well.
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E\/ergone 1S impergect. -

JALELTRIE TIME

For homJ it’s a bit more noticeable at first.

Bt Promise, the freer their | earning is,

the quicl«:r theg’” ﬁgure it oot.

“If you can approach both success and
failure, and treat both these imposters the
same...Then, you are a horn player.”
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 Just Three Things:

PerFormance
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Performer Technician Musician |
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Just Th reé Tlfn ngs:

Pemcorma nce

Technician

|

Timing
Tone
Phrasing
Tune
Tongue
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