
Music Selection Through Grading (Grade 4 - 5)
by Quincy Hilliard

The fourth and fifth level of musical mastery is the final growth period for the student
and director. Once this level has been reached students will begin concentrating on ideas
that relate primarily to interpretation, style, and in-depth meaning. The student should not
just play notes, but be concerned with making meaning from each note played. Since art
is the expression of one’s feeling, so is music. The music, at this level, will be technically
difficult and should have a powerful and emotional impact upon the student. Artistic
value, interpretation, and musical meaning should take on a major roll in the student’s
development.

Emphasis on being technically proficient on the instrument is a necessity. The demands
put on the student by this level of music is greater than any previous level. The students
must understand different articulations, and know how and when to use them. The
students must also be able to play in a variety of styles from Baroque to Contemporary. It
is also a good idea to let students make interpretation judgments in solos and exposed
passages. This will allow the students to grow musically and increase their own
interpretative skills.

I. Performance Fundamentals
A. Key Signatures (most common)—up to six flats and up to two sharps
B. Advanced Articulation

1. Two or more articulations used simultaneously
2. Ornamentations (Example: Grace notes, turns, etc.)

C. Note Values and Rests
1. All values in duple meter
2. All values in compound meter

D. Rhythms—Emphasis on Counting Complex Rhythms
E. Meters

1. All standard meters
2. Mixed meters
3. Asymmetrical meters
4. Compound meter

F. Dynamics—ppp, pp, p, mp, mf, f, ff, fff
G. Tempo—Frequent changes
H. Advanced Phrasing (Stylistic Differences)
I. Variety of Styles

1. Baroque to Contemporary
2. Programmatic elements
3. Folksongs
4. Arrangements of hymns and songs

J. Interpretation of the Music by the Students
K. Discriminatory Listening by the Students

1. Tone quality
2. Melodic and harmonic content



3. Rhythmic precision
4. Blend and balance
5. Intonation
6. Expressive playing

II. Music Selection Considerations—It should be noted that in selecting music at
this level, the director is only limited by the players in the band. For example,
if you have weak horns, stay away from selections that are too demanding on
your players, or rescore the section or part for another instrument.
A. Scoring

1. Exposed parts are acceptable for all instruments, if you have the
instrumentation. Exposed parts for oboe and bassoon in lightly
scored areas will be encountered in most of the music at this
level.

2. Several independent and contrapuntal lines. This level of music
will contain many intricate parts. The director must be able to
find the important material and make sure that it is heard.

3. Variety of instrumental colors. The music selected should
provide a variety of instrumental combinations and textures that
will test the sensitivity of each instrument involved. For example,
a piccolo, oboe, sax, and baritone combination.

B. Ranges for each instrument will be limited only by the individual players
in the group.

C. Use of Percussion Instruments
1. All non–pitched instruments. The student must be exposed to all

non–pitched instruments &the correct way to play them.
2. All pitched instruments. The student must be exposed to all

mallet instruments and the correct way to play them.
3. The student will be required to perform many special effects.

These special effects will be done according to the specific
selection chosen. For example, vibrato on the bells and
suspended cymbal roll on the timpani.

D. The director will want to chose music from a variety of different forms.
1. Overture
2. March
3. Rondo
4. Suite
5. Single movement works
6. Theme and variation
7. Symphony
8. Orchestral arrangements
9. Folksongs
10. Programmatic works

1. The old band classics should be played by every band at this level. There is a
wealth of teaching material in these works and students can be exposed to these
works from a historical viewpoint.

E. Instrumentation is only limited by the group.



F. Length of Composition–6 minutes & above.
III. Intangibles

A. The music must motivate the students musically and emotionally. This can
only come through careful study of the piece and an interpretation of its
musical content. It cannot be stressed enough that the quality of literature
at this stage must be played with meaning and feeling.

B. Freedom of expression for the student. Give the students the freedom to
interpret their own solos and duets. They will not only learn from this
experience, but will begin to gain confidence in their interpretative skills.

C. Director’s musicianship. The director must also reach a level musically
where he feels comfortable with this grade level of music. It is amazing
that many directors expect their students to advance to this level when
they are still at grade level three. This is very obvious because the band
has not been taught the proper interpretation of the music; no one is to
blame but the director.

1. The director must know and understand a variety of musical
styles from baroque to contemporary. This can best be
accomplished by studying scores and listening to a variety of
recordings of a selected work you plan to perform.

2. The director should not be afraid to add a bit of his own
interpretation into the music. It is always refreshing to see a
director take a few liberties with the tempos, dynamics, style, etc.
Interjecting his own feelings into the work shows his insight and
musical intelligence.

3. The Director’s role at this level will vary according to a
particular situation. Normally, he should have the following
characteristics:

a. Conductor—Must have excellent baton and rehearsal
techniques.

b. Interpreter—Should have a knowledge of a variety of
musical styles.

c. Composer—Must understand the musical elements and
how they are utilized in a composition.

d. Arranger—Should have the ability to rewrite or rescore
parts to accommodate his group.

D. Musical Value
1. Music of the great composers. Playing works by the well–known

writers will help raise students’ musical awareness.
a. Discuss the historical significance of the work with the

students.
b. Educate the audience & the students by giving background

on the composer.
2. Be ready to challenge the students with works from other

countries by using folksongs and programmatic works from
different regions.



E. Diagnose and treat the problems of your group. The major problems with
bands at this stage of development are: Style and character, blend and
balance, precision, and in some cases, articulation.

2. Music in grade level four and five will be challenging to the director and students.
In order for the director to select quality literature, he must be aware of the
demands in the music he selects.

Aristotle stated in his book of Metaphysics that a man who knows of a certain event but
does not understand why or how has had a mere experience. A man of Art, on the other
hand, understands the cause and effect of a certain event and is able to apply his
knowledge. As a band director, you must be aware of the limitations of your group, the
teaching concepts they must learn, and be able to select literature that best accomplish
your goals. My challenge to the director is to be a man of art—to know the performance
fundamentals, to know the specific elements involved in music selection, and to know the
intangibles and understand how they, as an event, can best be applied to select quality
literature to advance the musicianship of your group.


